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of Cinematic Body
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Reconstruction of Story 4 :
Multi-Structure, Ici et Ailleurs
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Introduction

Reconstruction of Story 4 introduces films where
questions about the fundamental relationship
between life and stories directly translate into
cinematic narratives. When incidents in someone’s
life are deemed accidental outcomes of the
consciousness and actions of humans, who are
beings cognizant of time, then stories, which are
aggregates of incidents, themselves strike one

as indefinable mysteries. Just as one realizes the
incompleteness even of actual events the moment
one recalls them in order to recount them,
questions about the act of telling stories give birth
to cinematic narratives as well.

Seeing Alain Resnais’s movies as originating from
his interest in things that occur in the head, or the
monstrous, chaotic, and creative mechanisms of
the mind, Gilles Deleuze has stated that emotions
simultaneously circulate from one side to another
and change endlessly and that thoughts constitute
non-linear time that responds to feelings. Resnais’s
works have represented the mental mechanisms
where the stories of ordinary lives occur and recur
since the 1980s, at the apex of which are Smoking/
No Smoking. Writing under a pseudonym, Sgren
Kierkegaard, who established the foundation of
modern existentialism, hoped in Enten—Eller
(Either/Or) that readers would view from their own
thoughts while reading only the literal meanings.
Likewise, Resnais’s films only show aspects of the
world, which can develop in either this or that
way. As with Kierkegaard’s idea that individuality
is the truth, individuality may be the key to the
occurrence of all incidents and the starting point of
tragedy as well.

In order to speak only of what he knows, Nanni
Moretti has starred in nearly all of his films. Even
when he plays the roles of characters besides
himself such as the mathematics professor
Michele in Bianca(1984), legislator from the Italian
Communist Party and water polo player Michele
in Palombella Rossa(Red Wood Pigeon, 1989), and

ofop7|e M 4: ChEFE, oA E= XA

Catholic priest in La messa é finita(The Mass Is
Ended, 1985) and even when he appears as his
own self, a movie director, in works such as Sogni
d’Oro(Sweet Dreams, 1981), Aprile(April, 1998), and
Caro Diario(Dear Diary, 1993), he always seems

to be none other than Moretti. Just as he views

his film director self scornfully in Sogni d’Oro

and painfully screams, “We are the same and yet
different, we are different and yet the same. Mama!
Come get me!” in Palombella Rossa, his works are
constructed based on an attitude of facing his

own contradictions as an individual being while
criticizing the foolishness of Italian society and
politics. Because all personages including himself
can become objects of the satire of the times, the
lines, instead of representing the psychology of
characters placed in dramatic situations, take on
the form of discourses reflecting their thoughts.
Just as irony naturally takes on the form of comedy,
his movies, which point out forms of language and
thought, unexpectedly speak of the next works that
he is envisioning or show scenes from the scenarios
that he is working out in his mind. Like movies
about the moral growth of the self struggling
against foolish conventional ideas, Moretti’s works
criticize human weaknesses that can turn people
into monsters depending on momentary choices
yet also reveal in their entirety the most private
aspects of the director himself, who is fond of
sweet pastries and a shoe collector. As such, they
do not fall into the danger of packaging subjective
viewpoints as objective truths.

In director Hong Sang-soo’s film Hill of Freedom
(2014), the protagonist holds and reads all letters
that have arrived during her absence, only to drop
them unintentionally to the floor, thus scattering
them and confounding their temporal order. As

in this example, the temporal sequence of the
incidents that occur is not important in his movies.
Everything can happen in diverse directions at
once, and stories, as if to prove this variability,
return to certain points in time and develop

Reconstruction of Story 4: Multi-Structure, Ici et Ailleurs 6

repeatedly. If Alain Resnais’s Smoking/No Smoking
show the mechanisms of event progression that
differ according to either/or choices, Hong Sang—
s00’s works convey the ambiguity of tales where
characters are both parties involved in incidents
and narrators of stories. If Nanni Moretti casts
problems with conventional wisdom in his
personages’ discourses while directly criticizing
the acute political reality of Italy, Hong Sang-soo
removes historicity in the official sense that can be
endowed on characters. Figures in director Hong
Sang-so0’s films are each trapped in their time

to the extent that it is impossible to figure out the
eras in which they are living. They circulate in very
unstable and illogical time that is inherent in their
emotions.

A, (2N XD G
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Though they differ completely from one another
in the ways of telling tales and interpretations of
characters’ desires, films by the three directors

to be screened in Reconstruction of Story 4 depict
lives that can develop differently according to the
actions and thoughts of characters who create
stories. The unique ways in which these three
directors study and reconstruct tales of lives
instead of speaking of lives seem to be the fruits of
their respective insights into human desire or the
relationship between the self and society.

Hong Sang—soo, Yourself and Yours
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Screening Schedule Ratings
. @© General

12 Aprll - 20 May 2017 @ Under 12 not admitted
@ Under 15 not admitted
Under 19 not admitted

Wed. Thu. Fri. Sat. Sun.

12 April 13 14 15 16

19:00 @ 15:00 ® 15:00 @ 15:00 @ 15:00 ®

Nanni Moretti
Aprile (78min)

Hong Sang-soo

Nanni Moretti

Yourself and Yours

Palombella Rossa

Nanni Moretti
Caro Diario (100min)

Hong Sang-soo
Right Now, Wrong Then

(86min) (89min) (121min)
19 20 21 22 23
18:30 @ 15:00 @ 15:00 @® 19:00 ® 15:00 @2

Nanni Moretti
Sogni d’Oro (105min)

Hong Sang-soo

Nanni Moretti

Right Now, Wrong Then

Il Caimano (112min)

Nanni Moretti
Aprile (78min)

Hong Sang-soo
Yourself and Yours

(121min) (86min)
26 27 28 29 30
14:00 @ 15:00 @ 15:00 (9 15:00 @
Alain Resnais Nanni Moretti Hong Sang-soo Nanni Moretti

Smoking (140min)

Caro Diario (100min)

Right Now, Wrong Then

Palombella Rossa

18:00 @ (121min) (89min)
Alain Resnais
No Smoking (145min)
3 May Buddha’s Birthday 4 5 children’s Day 6 7
15:00 © 15:00 @ 15:00 © 14:00 @
Special Screening Nanni Moretti Special Screening Alain Resnais
Sogni d’Oro (105min) Smoking (140min)
18:00 @
Alain Resnais
No Smoking (145min)
10 11 12 13 14
15:00 @9 15:00 @ 15:00 @ 15:00 @ 15:00 ®

Hong Sang-soo

On the Beach at Night
Alone (101min)

19:00 @

Nanni Moretti
Palombella Rossa (89min)

Nanni Moretti
Caro Diario (100min)

Alain Resnais
Smoking (140min)

Nanni Moretti

Aprile (78min)

18:30 @

Hong Sang-soo

On the Beach at Night
Alone (101min)

Nanni Moretti
Il Caimano (112min)

17

18:00 @
Alain Resnais
No Smoking (145min)
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18

15:00 @

Hong Sang-soo
Yourself and Yours
(86min)

19

15:00 @9

Hong Sang-soo

On the Beach at Night
Alone (101min)

20

15:00 @3

Nanni Moretti

1l Caimano (112min)
18:30 @

Nanni Moretti

Sogni d’Oro (105min)
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=E=o
S=

v @E| | o|gt2lot | 1981 | 105min | 35mm | Color

FYS o7t U= H2 ot = oA = KA
o7t 4G E T HA| thetE RROIM T SHH A
ChS ot (Z2O|E2| OfHL|) 2| HZfS ZH|BHCh
ALIZ|RE Foddts Z2AR R HAOM 20t
HEIXO|Rt XH2 1t CHE S| Bt S Hoforat aote S
T A S5l oA e 2aEl £ JHe| Ko7t
HEE Y0 DA e M2| oM 0f2|K2| A0
K= ZHS A O|E2(0te| AR FA|H &8 S,
D2\ J9 JHelY 2 So| Z2ARA witstn
Jd= 222 N|Z20| E[0{7H= RS XHAHBHCE

ofop7|e M 4: ChEFE, oA E= XA

Sogni d’Oro

Nanni Moretti | Italy | 1981 | 105min | 35mm | Color

A young movie director who is gaining fame,
Michele holds guest visits in diverse places after
screenings of his latest film while preparing to
produce his next work, La mamma di Freud (Freud’s
Mother). In the chaotic stage of devising a scenario,
the two contradictory selves of Michele, a pure
creator and a movie director who can survive

only by winning the interest of both capital and
the public, clash against each other. As scenes
that write themselves in the protagonist’s mind,
the sociopolitical situation in contemporary lItaly,
and his personal desires crisscross in a confusing
manner, Michele reproaches himself for turning
into a monster.

Reconstruction of Story 4: Multi-Structure, Ici et Ailleurs 10
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Aprile

Nanni Moretti | Italy, France | 1998 | 78min | 35mm | Color

The political situation in Italy and the personal

life of Nanni Moretti, a film director, move together
as if combined in a single body. As in his other
works, individual lives are political metaphors of
the age in this movie. In the trajectory from the
electoral victory of Silvio Berlusconi of the center—
right coalition on March 28, 1994 to August 1997,
Moretti attempts to produce a musical film about
a Trotskyist pastry chef during the 1950s while
shooting a documentary film about the political
situation in Italy. His son is born amidst Berlusconi’s
overwhelming defeat and the Communist
Refoundation Party’s unprecedented victory in

the general elections. As such, this work is a good
example of a narrative structure where the most
private life episodes and political discourses
confront each other fiercely.

] 22|
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W2t H|S7| Palombella Rossa Liel E72 ¥7| Caro Diario

ch| 2E| | o|Etalot, A | 1989 | 89min | 35mm | Color Nanni Moretti | Italy, France | 1989 | 89min | 35mm | Color ci| 2E| | o|Ek2|ot, A | 1993 | 100min | 35mm | Color Nanni Moretti | Italy, France | 1993 | 100min | 35mm | Color
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the water polo team visit him at the hospital, and
the protagonist gradually regains his memory while

reflects the life of Nanni Moretti, a film director.
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following industrialization and the irony hidden in
controversial discourses.
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Il Caimano

Nanni Moretti | Italy, France | 2006 | 112min | 35mm | Color

Dubbed the pioneer of B movies in Italy, film
producer Bruno Bonomo pursues the production
of a new work titled I/ Ritorno di Cristoforo Colombo
(The Return of Christopher Columbus) after having
been unable to do so for 10 years due to a series
of box office failures. As he proceeds to the stage
during a guest visit following the homage screening
of a low—budget B movie starring his wife, Bruno
is handed a scenario by Teresa, a young woman
with a child on her back. Though the shooting of

Il Ritorno di Cristoforo Colombo begins, the director
ultimately gives up on the project, citing an
insufficient budget. To add insult to injury, even
Bruno’s wife declares that she will leave him. Faced
with a crisis, the producer chances upon and skims
through Teresa’s scenario for Il Caimano. Judging
it to be a thriller that will not be difficult to create,
Bruno initiates its production, even asking its
author to serve as the director. Thus begins the
shooting of Il Caimano, which is actually a political
film recounting trials surrounding Italian prime
minister Silvio Berlusconi’s concealment of a slush
fund as well as Teresa’s first feature.
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Smoking

Alain Resnais | Switzerland, Italy, France | 1993 | 140min | 35mm | Color

No Smoking

Alain Resnais | Switzerland, Italy, France | 1993 | 145min | 35mm | Color

Adaptations of Intimate Exchanges, a play by

British playwright and director Alan Ayckbourn,
these interrelated films consist of scenes resembling
theater stages. The main characters are Toby
Teasdale, a schoolmaster in Hutton Buscel, a village
in Yorkshire, England, his wife Célia Teasdale,
Toby’s friend Miles Coombes and his wife Rowena,
gardener Lionel Hepplewick, and housekeeper
Sylvie Bell. They are all played by Pierre Arditi and
Sabine Azéma. Alain Resnais’ personas in nearly all
of his movies from L'Amour & mort(Love unto Death,
1984), these two performers lead the plot. The tale
begins on the day that Célia and her housekeeper
Sylvie decide to do spring cleaning. Having come
out to the garden in search of a ladder, the mistress
of the house spots a cigarette pack on the garden
table. The plot then proceeds differently depending
on whether or not she picks up the packet and
smokes a cigarette. If Célia smokes, gardener Lionel
will enter 5 seconds later. If she overcomes the
temptation of tobacco and moves to take out

the ladder, Toby’s friend Miles will pay a visit in

5 seconds. Possible stories of life that differ
according to minor decisions thus unfold like

a world in a parallel universe.
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Right Now, Wrong Then

Hong Sang-soo | Korea | 2015 | 121min | DCP | Color

By mistake, director Ham Chunsu goes away

to Suwon a day early. With time to kill before

his lecture the next day, Chunsu stops by a
restored, old palace and meets an artist named
Yoon Heejung. Together, they go to Heejung’s
workshop to look at her paintings, have Sushi with
Soju for dinner, and get close. Later, they go to
another café and have more drinks with Heejung’s
acquaintances. When asked if he is married,
Chunsu is forced to reveal the fact that he is, and
Heejung gets deeply disappointed---.

In the second part of the film, a similar “meeting
and parting story” unfolds. Here, the woman’s
voice seems intimidated and her body crouched.
The man and the woman go about to the same
places, but this time the man strips himself and
what not.
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Yourself and Yours

Hong Sang-soo | Korea | 2016 | 86min | DCP | Color

The mother of the painter Youngsoo is gravely ill.
Youngsoo hears that his girlfriend Minjung drank
with a man and fought with him. They argue

that night, and Minjung goes out, saying they
shouldn’t see each other for some time. The next
day, Youngsoo looks for her, but can’t find her.
Meanwhile, in Yeonnam where he lives, Minjung or
some women who look identical to her go around
meeting different men. Youngsoo wanders and
fights with himself, which is the same as fighting
with the world; while Minjung or the other women,
resembling the image of her in his fears, wanders
seeking the “good man” she’s never met. One day
they meet again, stop fighting, and it’s so nice,

it’s hard to believe.
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On the Beach at Night Alone

Hong Sang-soo | Korea | 2017 | 101min | DCP | Color

A foreign city. The actress Younghee, stressed by a
relationship with a married man in Korea, has given
up everything, as the least courtesy she can show
her sincere heart. He has said he’ll join her, but she
mistrusts him. She eats at an acquaintance’s home
and goes to the sea. She asks her friend, whom

she thinks does not understand: “Is he missing me
now, like | miss him?”

Gangneung, Korea. A few old friends. Things are
awkward, they drink, and she decides to startle
them. She acts aloof, then cruel, but they like it.
Left alone, Younghee goes to the beach, where
things inside her heart manifest themselves, then
fade like mist. How important is love in one’s life?
Younghee wants to know.
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